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that " if a man is not musical he cannot be very spiritual," he is in accord with no less a mind than Shakespeare's. Given perfect sincerity, a man's music is the key to his character, the reflection of his soul; it gives the most reliable index to the man who composes it, and also to the man who interprets it.
In studying Cyril Scott's music we shall find there the key to his richly-endowed personality, a personality modern, intuitive, sensitive, complex, unified and sincere.
If cornered and compelled to classify himself, I believe he would call himself a Romantic, for I have read the exceedingly lucid chapter in his Philosophy of Modernism1 dividing the whole field of art into three camps; Classicism, Romanticism and Futurism. The latter school he rightly prefers to call Monsterism. As the Classicist adhering blindly to tradition and convention regards even the obvious as a virtue, the Romanticist aims at the creation of a new style, always remembering the limits imposed by the canons of beauty and art. The Futurist struggling to be new at all costs, and without limits, is by that very fact imposing on himself a convention as shackling as the traditional one of the Classicist.
1 The   Philosophy  of   Modernism   in   Hi   Connection  with  Music. (Kegan Paul).